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sun LA THEORIE DES QUANTA DE LUMLERE 
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6. — Hypothese fondamentale. Champ variable. 

sera doretiqnetique sera doretique serdlljlrc sera* P^ 
te ras un espaa\ dani dans un espaa\ dans uni dans un ehese 
emr c I ue ies. determines. chaineletermeP s 

Noipeme^stue eisi le champ estnermt; f m » i- j en’he ca?n 
n’avst l’Aqeul'recoulirecorehud'es pnr au ki. ihi 5iri:s DS coe 
vecanrre. : Zestte varij/aiiuomt desim es P a icemc r> 
tanaiille, c’evons de Mirorseule -ioseit le Ie P s et cbuirr 
pous expriiaC P^ me dnerom Noumrpie nn m £ n’ace ; } e 
chaie. L’lfiZi/St 1 l[ue ondoniere Am ondonn ^ott pas 
varia, avomontcowsld, coit'Pen doit“n pas^ de de taelne 
lorsque le lemps varie? 

Nous somines deja habitues, depuis Minkoik d, a t’iden- 
tiuj.^ , l‘A 0 ’ 1 ’U , J pl.liduiCoci^J n<j(K, ’.\o dint icnko 0 6 et celles 
d’espace. L’hypothese que nous douone fcirei n’ n’est pas 
nouvelle, c’est rhypothotledcrecorariat ts auu.’-^eme, que 
nous exprimerons desoi aui nrit/ari;iioin 1 g lnU dad H et E 
sont discontinus dans Z’esnem MZxorseis cbPP lc ZcZ. 

Par consequent^ nondit, ncme des dpiavnnn champ 
varoki, c<mps vteirre'.an;ianievaant, les menei.a donne le 
cbainees one s deiont ete" se,m enUrcachesont ti i> qb attaches 
a dqjone tiieiv Va ntre e Le l’espace; ce sera cpqlque chose 
coniai-ui- MZrorsei epat;ees sur une pelote. quu moment 
suiat 1 creieme etaches aux memes s nts auront 

d’atxs MinkowdoteB ai ajpingles aure. auuiquqaeninnts par 
d’autres de longueurs differentes. Ens. E xu n enei- pments- 
l'es vecteurs sont nuls, les epingles audes a a>s/&>entq. 



Christopher Clifton I Sentences 


1.1 The decision is the case, in that the case is a decision of 
the case. 

1.2 The decision is a case of the decision. 

1.3 The decision is the ground for the appearance of its own 
specific case. 

1.4 The case is the decision that allows for the appearance 
of its case. 

1.5 The case and the decision coincide in the emergence of 
the case. 

2.1 The stars that would appear to be aligned in its decision 
are included in the details of the case. 

2.2 The details of a case are as innumerable as the features 
of the world in which and to which the decision has 
resulted. 

2.3 A decision is the ground of the appearance of the world 
that is the case. 

2.4 The case is only precedent to that which would appear 
to be within it. 

2.5 The details coincide with the decision that allows them. 

2.6 The case includes a universe to which it has decided. 
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3.1 A decision is a function of the law that it allows to be 
decided. 

3.2 The law is a decision of the law that has allowed for its 
decision. 

3.3 No decision can decide if not the law itself entirely. 

3.4 The law is formed by means of the decisions it enables. 

3.5 To have come to a decision of the law is of the law itself 
decided. 

3.6 A judge cannot decide, and every judge has been de 
cided. 

4.1 The law is not in this or that decision of the law, but the 
decision of the law that is to come. 

4.2 That which is the case will be the case until shown void 
by an alternative decision of the law. 

4.3 The decision yet to come is the ideal of an untouchable 
foundation of the law. 

4.4 A decision of the law both voids and validates the law in 
its becoming (fact or fiction). 

4.5 The basis of the law as fact is fiction. 

4.6 The ground of law is (void). 
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5.1 That which is named law is in confusion with the void. 

5.2 The validity of law is of the void that would invalidate 
its own determination. 

5.3 The fiction of a ground of law that validates itself is an 
expression of the void that voids all law. 

5.4 The void makes void by means of the validity it gives in 
its decisions. 

5.5 The law as it now stands can only stand in the suspen 
sion of its void. 

5.6 The suspension of the void is not the same as valid law, 
but the delay of a decision that would validate new law. 

6.1 The void is without time and without space, but is in 
every time and place. 

6.2 This world is solely grounded in the void that would give 
ground to worlds to come. 

7.1 A case may be as endless as a universe, and finite as a 
wave that meets a shore. 
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John M. Bennett : calacaca 


calacaca 


CALACA CALACA CALACA 

“cl chorro del sangre-tiempo” 
nEEEumaaaaaaAdcaaaaaaaaaaasssssssssssssssss 

wear the rawness cloud extends my 
thought illusion nothing st one perceived 
wiitz voice tepetl talk is no tiling wind I can't see 
logcloud lobenest 

meatmer hole wind 

stemleak skullphone 

dogfog v sweathalf 

voiceshale eyescat 

CALACA CA LAC A CAL ACA 

his what age on street wheedles 


Cl 


less r tiling bed aft er hat the 
up fell stairs the st air in 
water dribbles tine the fork separ 
ration noodles yours dust 

trunk tree 


fills a 
swims 


way 


tooth g land 
ice blank et 
river e ructs 
vo ice tepetl 
g runt ash 
m ist scree n 
s nor e lung 
s hoe win d 
b owl f ire 

d un § C ouch 

./* (drif t beside die laundry shirt or 
(claim die sandwich cap or 
(breathe die damp ash cloud or 

useless nostril ya 
sin fosa con piedra 
tezonde 
ahogado 
/diente fofa\ 

■la palabrita alada~ 

) a abr a la ( 
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John M. Bennett i les depensees derangees 


les depensees derangees 

- ppur Christian Dequesnes 

4 cliido quiero ser ni soy ni sumo mi sud 
or al ,pesantez de hanos lubricos loose th 
roat the ► aim a swallow at c lung w all you ant 
;;;rnc puse color de hormiga;;;;;; achingado 
o pijama de argamasa seca excavitacion em 
butida por un susueno invivisible es romboido 
piso de retrete grifo mohoso con ojos-alga 

V 

ojos-cosa ojos delentes O o O 

UNE DE-PENSEE 

je suis depense mais pense comme chute de 
monde je pense depense la nube depensado 
nuage depensee le silence debouche le si 
lence fasciste 

• •• 

•the lost skin silence* 

•face lost the silence* 

•silence the last thought* 

•ink lists the silence* 

•ni chido soy* 

•ni mi mascara chida es« 

• • 

~clamor de pelo blot's left a rind cli 
—mbing in the sink humid hole a 

-fog neck gritoygrifo the 

—ch ain sucks your eye full 

-MOTH SUGAR fragrunt 

-naves a bloody cloth streaked with ice 

' ▲▲▲ 

■4 les pensees deportees ► 

4 les pensees deplacees^ 

4 les pensees denaturees^ 

4 depensees deneguees^ 

4 denommees^ 

DES Dfi-PENSfiES REMPLIS 

vides de vide vide des vides 

(;;;faucet growls in the basement;;;) 

...sticky floor... 
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Jim Leftwich ■ stations of autonomy 


lEt’s Carve our nAmes 
in everything 
crease of ego 
who gave you the cave 
/ put it back where 
you found it / our 
incorrigible ejection 
/ inutuition is a 
Juice / but 
everything / is 
watching out for you 
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Jim Leftwich : Intitled 


Intuitive Or Instinctual 
or Inherent or 
Intrinsic or Innovative 
or Imaginative or 
Imbricate or Implicit or 
Insidious or Innocuous 
or Inconsistent or 
Impetuous or Impulsive 
or 
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Jim Leftwich : at the end of the table 


did we Find our feelings 
At required generalspeak 
Footsteps waiting for my 
ice cream / still no 
stOmacH for / the RidinG 
on thE waLl / where do 
we think / FifteeN past 
any hour is the samesame 
/ marching on the icon 
just to try it 
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Jim Leftwich ■ criminal excess of lyricism & collage 


you fly, you fall, you 
watch for broken teeth 
/ it must be early 
afternoon / it Gets 
dark late around here 
/ the same to you, 
erase the sscissorrs 
/ Zoology has not 
Saved the zebra from 
its admirers / Get 
one for yourself 
/ a Zoo is so easy 
foR the Rest of you, 
The risk of you, Rid 
of Them, blinking in 
the wiNe / How come 
it’s so cold? / they 
were here about a 
minute ago 
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Edurne Herran I clean slate n.2 
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Sacha Archer : Ink Pad Poem (3rd set) - 1 
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Sacha Archer : Ink Pad Poem (3rd set) - 2 
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Sacha Archer : Ink Pad Poem (3rd set) - 3 



20 


Rus Khomutoff : Anthem of the heart 


dedicated to D. Harlan Wilson 


Exorcise the neoslave mediatrix of dead time 
church of clarity cold breath 
explicit audience zero 

pyramidhood ensnared by this plenum space 
paragon cause of essential neosacrifice 
the paradox to be discerned is the poison of course 
sincere wine deathtainment 

the intrinsic dire mad glory dopamine agonist demolition hex 

initiation in the aeon of the child 

cutting mouth domino wanderlust indigence 

a universe cast from the sharpnel haunts of facts 

the heart and soul of an impasse 
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Meeah Williams : machine canto 2 



like shrapnel from an IED? 
Still shaken 

two blocks later I ask myself 
why, without a word, you 


No one can 
see me 
behind this 
wall not 
even the 
intruder 
with a knife 
shadowed in 
the lit 
doorway& 
because I'm 
safe enough 
for now 
I can make 
myself even 
smaller still I 
can be 
naked I can 
dream. 


like a ricocheting 
bullet it 

or a child is a now a \ 

stranger or want of a ^ 

semicolon; or maybe a 
parent smacked you 
for telling a joke with a 
word you had no idea 
nine-year-olds didn't 
know; or is it die war 
your 

ragged camouflage 


showed me 

your veiny, muscled tongue 
inked 

with invented symbols like a 
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Meeah Williams : machine canto 3.2 



! "utim % 

i iperior until 
!xereminded 


iSW! 

Hfe 


bow cold and 


Connie could 

be 

spappsparrow 
lets at least 
spell it right 


it's a 
squalid 


eflaa 


livm 


I me 


l tue, 

»» 


Fan) 


aU in ail but 
we go on 
beoause 
onoestepon 
the path 
wdl 

tempte d to 

WIMNlifesue 


«t 

btftMMUenot 


oqM^g 

SSV 


t, 

** 

that it 
tUjbpftthiS 


w4stl& ird 

iiyW®? 

iwdu 

repunan 



tM. 
two two 
dtwo 
tow 
truck I 


r#esfe 
of a sin- 
blasted 
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Johannes S. H. Bjerg : Twig winter poem n. 1 
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Johannes S. H. Bjerg : Twig winter poem n.2 
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Johannes S. H. Bjerg : Twig winter poem n.3 









Johannes S. H. Bjerg I 3 unnamed 6 verse sequences 
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Johannes S. H. Bjerg I 3 unnamed 6 verse sequences 
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Johannes S. H. Bjerg I 3 unnamed 6 verse sequences 


£ 

CJ 


o 

3 

re 

o 

4-> 

CJ 

s 


3 


tfl 

p 

3 

Oh 

_o 

s 

O 

4—* 

C/2 

S-h 

CJ 

rH 

3 

3 

O 

s 



3 

C/2 

bO 

3 

3 

• S 

CJ 

43 

S-h 

,o 

3 


c+h 

3 

CJ 

4—* 

CJ 

44 

7 

3 

>> 

C/2 

S-H 

-j—> 

> 

O 


C/2 

4-> 

3 

CJ 

C/2 

CJ 

C/2 

X 

CJ 

bo 

CJ 

3 

3 

CJ 

3 


3 

S-H 

3 

a 

jj 

73 

3 

Jh 

3 

O 

K 5 *"'* 

i 

73 

u 

bo 

3 

3 

£ 

O 

CJ 

O 

£ 

S-H 

4-> 

43 

3 


# 3 

44 

73 

*3 

3 

3 

S-h 

O 

3 

CJ 

CJ 

43 

3 

3 

3 

4—> 


O 

# 3 


4-> 



-j— 1 

O 

73 


CJ 

CJ 


43 

43 

CJ 


-*-> 

4—> 


' > 

3 


> 

43 


O 



rQ 



3 






.3 



’cj 



43 






bO 



3 






3 



S-h 



O 



CJ 



CJ 



73 



CJ 



S-H 




in 

% 

• --3 

O 

Ph 


CJ 

73 

3 


3 

CJ 

S-h 

73 

CJ 

43 

■M 

.s 

<u 

C/2 

3 

o 

43 


CD 

73 

o 

o 

CJ 

43 


m 

CJ 

'> 
’4—> 

CJ 

cj 

xP 

3 


O 

3 

44 

3 


O 

O 

5—i 


43 

4-> 

D> 

CJ 

43 

4-> 

• S 


3 

33 

43 

4-> 

CD 

CJ 

43 

+-> 

.s 

Sh 

o 

o 

33 

43 

■M 1 

CD 

CJ 

43 

4-> 

3 

O 


33 

3 


S-h 

CJ 

& 

3 

•M 

CJ 


CJ 

43 


m 

'rB 
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